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Anthi Dipla, The beginning of narrative art in attic vase painting: A review of
proposed theories, EYAIMENH 10-12 (2009-2011), 11-32.

H apyn ws aenynuatxins teyvys oty aruky) ayyeioypagia: Mia
emoKonnon TV mpotevousvoyv OGeswpidv. To apbpo avtd Giepevvd Siapopeg
Oewpieg TV tedevtaiov 60 YpOVOV OXETIKA pe TV apXl] TS apiyHOTIKIS TEXVIG
OtV Qattiki] oyyetoypopia (kot tnv eAAnviki) téyvn yevikotepa). To Sujynpatiko
HEPLEYOPEVO pag OKNVI)G ovvééetal KAaOKA pe T Suvatotnta avaovvieong pag
OLYKEKPLPIEVIIG  1OTOPiog 1]  TOLAGYLOTOV — HIOG  OLYKEKPUMEVIIC  Tpadng 1
SpaotnplotTag, Ve MO MO OTPOVKTOVPAALOTIKI) MPOOCEYYLol] TO avoyvwpilet
akopn kot edeipet 6waitepwv 1] CUYKEKPLPEVOV OTotxelwv, 6nAadry akopn kot o
OKI)VEG YEVIKOU IIEPLEXOPEVOU.

Metd to TéAog TNG PUKNVAIKIG €MOYIG KAl DOTEPO QIO P PLAKPOXPOVI)
nepiodo avelkovikg téxvng apyiovv kot eppavidovtal ota oTTKA ayyeia, otadlakd
ornd T  HPECOYEWHETPLKI] MEPLOOO, ELKOVIOTIKEG OKIVEG, HE QAMOKOPLPOHQ
noAvnAnOeig nopaotdoelg mpobeong, EKPoPAg KOl POXDV O PVIJHELAKA ayYyeia TG
VOTEPTG YEWHETPLKIG MePLOSOUL, Ta omoia paivetal 0Tt mpoopiloviav mg o1pata e
TAPOLS APLOTOKPATMV.

To mepleyopevo aut®v TV OKNVoV £yel mpooeAkvoel aldenalAnleg
ovdntoelg pe Sidpopovg afoveg: eivar yevikd 1) eldiko, ovvdéetar dnladn otny
OVTIANPT) TV ayyELOYpAPOY Kal TOV OUYYPOVeV Oeat®V e CUYKEKPLIEVA TPOCWIIA,
TOMO Kat Ypovo, 6ndadn) pe v €KQopa Kat Ta KOTOpOHOPATA TV VEKPOV, e TOUg
omnoiovg ovvéovtatl Ta ayyeia, ot onoiot {ovoav otnv ABfva tov tédovg Tov 8ov at.
m.X.; AKOpI Kor av €ival Opwg YEVIKO TO MEPLEYOREVO TOLG, OULTO OINpaivel
arnapart)Tmg ot ev propei va givat Supynpotikod; Eival 10toptkd Kot OLYKEKPLREVO,
ava@EéPETal oe yeyovota T1¢ (WI)G T®V VEKP®V, I] YEVIKA OTO OTLA pag (mr)g
T pévs Kat nepuretelwdous; 'H eivar iowg pubiko-totopiko, avagepetatr Snladn
otovg évéo&oug mpoyovoug twv vekpov; 'H prnwg mpokertar ev tédet ylia pobikég
OKNVves; Me YEVIKO 1PWIKO I] OLYKEKPLPEVO MEPLEXYOPEVO; Av vai, ovvdeovial pe
YVOOTA ypantd £pya, ylo Topadelypa To Opnplko €10og, 1) KOl Pe €pyo Iov OV pog
gyouv mopadobei, 1 amnyobv PIOG TPEXOLOESG MPOPOPLKES LOTOPiEG, TMov Oev
pIopovyv potpaia va aviyvevbovv; TeAika propovpe va mepipévovpe pubikég oknveg
otv eAAnvikn) Té€xvy Hpwv oo tov 70 at., TOLAAYLOTOV Og O,TL APOPO OPLOHEVEG,
AlyooTtég OKNVEG O VOTEPOYEWHETIKA ayyeia, mov Sev akodovBovv v elkovoypapia
MG npobeong Kat ¢ EKPoOPAg, A.y. HIOG OKNVI)G vavayiov, 1] AIoXalpetiopol (1)
QIOY®Y1)C;) Yuvaikag amo IMOAEPIOTI), MOV TNV KPOTd omd Tov Kapmod, evoelfn
yaprAov Seopot (1] anaymyr)g) k.o.k.; Kamnoteg oknvég maAng pe Atovidpt, mov kotd
TeKpplo akodovbolbv cvplakd mpotvna, £xyoovv 1dn Kotd Ta VOTEPA YEOPETPIKA
xpovia ovoxetiodei pe tov HpaxAr) 1] anoteAodv aviikeipevo pYaviki|g ovily poprc;

Awagpopeg Bewpieg avuumapafarlovtar kot anotipovtar (Carter, Ahlberg-
Cornell, Webster, Boardman, Snodgrass, Stansbury-O’Donnell), vnio 1o ¢pug vémv
Sebopévmv, apXaltodoylkov (A.x. OXETIKA pe T pUOI KOl TNV €KTOOI] TOV ENAPOV
EAA&Sag kat AvatoAr)g, Tov Impooplopo 1] OXL TOV OyYelmv Ot YEOUETPLKI) -1] Kat



AAAEG EMOYEC- YO OLYKEKPUIEVOUG MEANTEG), ELKOVOYPOAPLKOV (A.¥. YO TOUG TPOIOLG
mG a@nynong Hog otoplag o¢ €KOVOG O TOOO HPOIPEG  EMOYES, TNV
adnlenidpaot) 1] Oyt TEXVIS Kat AOyoTexviag Kot e MOtovg OPOLG) KOt PLAOAOYIK®V
(A.X. yra Tov TO1m0 Kot Tov Ypovo obvOeong Tmv enmv).

Yty mopeia g oudItnong avadvetol akOP 1) onpacio 6vo empaymy
potifov a) tmg aonidag tov AmvAov, MOV KPOATOLY OPLOREVOL MOAEPIOTEG, KATIOTE
KOl 08 OKIVEG EKPOPAG, Kal £xel ouvOebel pe v okTAoX 1] PUKNVaikY) aomida, og
vrotifépevo oOpfolo avapopdag oto €mog 1] v yével oty 1pwikl] enoyn (Dewpia
IOV  QVAOKELALETAl  OLOTNHOTIKA, HPE  APYOLOAOYIKA KOl  ELKOVOYPAPLKA
emyelprpata) kot f) v Aeyopevov Aktoptoveov/MoAtovov, plog napa&evng SurAng
POPPIG e KOO oopa, addd kot pe Svo KepaAia Kat {eLydpla AKPOV, MOV EXel
gppnvevtel g ot yvootoi pubikoi 6idvpot 1] wg kaddteyvikry ovpfaoctn ywo v
anodoon poppav mov tonobetovvtar Simla-SimAa, 11 wg ovpPfoAikr) avagopd oe
pop@eg aywpioteg 1) e§aptopeves 1 pia ano v AAAn (vnootnpiletar Paoet
ELKOVOYPOPIKOV Kal GAAwv otolyeimv 1 peyadvteprn mbavotnta g Tpitng anoyng,
X0pig va anokAeietatl eviedwg kat 1) Sevtepr)).

Ano ta mo Baolkd CUPIEPAOPATO IOV CLVAYOVTOL Eival KOTapYXAg OTL Ot
npwteg pubikég oknveg mbavmg Sev Ypovoloyouvtat mpv anod 1o 1€Aog g Votepng
yeopetpikig I, av oxt tng votepng yewpetpikng 11, kat kata tekprpto mAndaivooy
amno Tg apyeg tov 7ov at. m.X. H petatomon tov eviia@épovtog amd tr) ovyxpovr)
OTNV NPOLIKI] TPAYHOTIKOTTA l0mg oxeTiletal pe Tig aflwoelg g aploTOKPATIOS TG
EMOYXI)G YO KOTAYWYI] amo 1Npwikég 1) pubikés popgég. To emog, mpo-opnpiko, 1
apyOTEPQ KAl TO OPIPIKO, paivetal va mpoleiave to £8agog yla T Yprjon pudikov
npotvnowv. H 8g ewopor] potifov amd tnv Avotodr), onog tng naing fpwo pe
Atovtapt 1) g ogpiyyog, mov evteivetatr kotd to Sevtepo piod tov 8ov at. mX.,
npénet vo eviappuve v TadTIoN TOug pe poppég T eAAnvikig puvboloyiag, 1
mOavOTEPO va EVENVELOE YEVIKG T1) Snpiovpyla €LKOVOYPOPIKOV TOI®V Yo TIV
OIIELKOVLO1] TOVG, ONIWG EMIONG 10MG KAl 1] OVELPEOT] LUK VOIK®OV TEXVOLPYIHAT®V e
avaloyeg oknvég. Eite mpaypatik), eite pudiki), @wotooo, T0 CNPAVTIKO givatl 0Tt Ta
QTUKA  ayyeia TOv TEAOLG TNG YEWHETPIKNG €moyrng Ouyovviav e totopia,
ONPELOVOVTAG TNV QLYI)] PLag SuyNHOTIKIGS TEXVG, Tov £pedle va avantuxbel kot va
peyalovpyr|ogt Katd v avatoAifovoa Kat, Kupimg, Katd TV apyaikl) mepiodo.

I'avvog Kovpaywog, O apyaiog Srpog tov Atgovidov Adov Attkig (onp.
Bovla — BovAwaypevn), EYAIMENH 10-12 (2009-2011), 33-62.

The ancient deme of Aixonides Halai, Attica (the modern deme of Voula —
Vouliagmeni). The article deals with the reconstruction of the history of the ancient
deme of Aixonides Halai, Attica, through the recent rescue-excavations, which were
conducted by the Archaeological Service.

The ancient deme included the south part of the modern deme of Voula and
the modern deme of Vouliagmeni. It constituted the coastal trittys of the Kekropis
tribe after the Kleisthenian reform. The first legal excavation was conducted in 1927
at the Laimos peninsula, Vouliagmeni, where the temple of Apollo Zoster (the cult
center of the deme) was discovered. The inscriptions from the temple and the
funerary stele and inscriptions from the cemetery, which were discovered later at
the site Pigadakia in Voula, identified the whole area with the ancient municipality
of Aixonides Halai. Since then the archaeological research has revealed the
continuous occupation of the region through the Neolithic, Mycenaean, geometric,



archaic and classical times. Because of the intense building activity in the areas of
Voula and Vouliagmeni in the past decade, hundreds of rescue-excavations have
been conducted by the archaeologists of the 2Ist Ephorate of Prehistoric and
Classical Antiquities. They have brought to light numerous ancient remains: Part of
an extensive early Helladic settlement, Geometric graves, parts of the ancient
Classical town, including public structures (e.g. roads and towers), a public building
(which is considered to be the Agora), houses of the settlement and graves with rich
offerings.

Moavolxg 1. Zteavakng — Baowlikr) IHatowdd, H apyatodoyikr €épevva otov
apyaio S6npo twv Kuvpwoadéwv (Podog) kata ta &t 2006-2010: pa nmpotn
napovoiaor), EYAIMENH 10-12 (2009-2011), 63-134.

The archaeological research at the ancient Demos of Kymissaleis (Rhodes)
during the years 2006-2010: A preliminary report. The archaeological research in
Kymissala (Rhodes) started in 2006 as a combined project of the Department of
Mediterranean Studies, University of the Aegean and the 22nd Ephoreate of
Prehistoric and Classical Antiquities in collaboration with the School of Rural and
Surveying Engineering of the National Technical University of Athens. The region,
already known in Medieval Times for its antiquities, has suffered great damage
during the last two centuries, mainly caused by unprecedented tomb raiding, while
only limited scientific research was carried out in the course of the twentieth
century. The main object of the new archaeological research in Kymissala is to
determine, for the first time, the spatial organisation and the development of a
country-side Demos of Rhodes, as well as to look at the way the community
exploited natural resources of the area through time. So far parts of the acropolis
and the vast central necropolis have been systematically explored through
excavation, while a number of sites, comprising the Demos of Kymissaleis, have been
located and surveyed.

Avaotaoio Apslwwon-Hpokdeidov — Nikog Aitwvag, Podiakd ootpako pe
epoTko eniypappa, EYAIMENH 10-12 (2009-2011), 135-155.

An Erotic Epigram on a Rhodian Ostracon. During excavations on a plot in the
central cemetery of Rhodes a deep filling of black earth with evidence of burning
was explored. It contained disintegrated skeleton remains, clay urns, pottery
fragments, stamped amphora handles, many small artifacts and a large number of
inscribed potsherds. All seem to be transferred there from elsewhere to settle the
area probably after a natural disaster. As far as the contents of the inscribed texts are
concerned, apart from one literary ostracon, which is edited in this article, all the
other ostraca are documentary and their edition is under preparation.

Based on the palaeographical details the ostracon can be dated to the end of the
third and the first half of the second century B.C. The scribe does not write
breathings, accents and other diacritics. Some phonological interchanges are
justified as local linguistic characteristics. Lines 1-10 preserve two elegiac distichs
and lines 11-14 contain one pentameter and one incomplete hexameter. Two
hypotheses can be advanced: (a) The epigram consisted of (at least) four elegiac
distichs. The hexameter of the third elegiac couplet and the pentameter of the
fourth elegiac couplet have been omitted, either deliberately or by mistake. (b) The



epigram consisted of three elegiac distichs and the scribe wrote the pentameter of
the last distich before the hexameter.

The content of the epigram(s) is that Glykera, perhaps a Samian hetaira,
managed to be freed from her eros by vowing to dedicate a painting of a pannychis
that had taken place on some occasion. Now a deity is asked that a thiasos already
oftered should also function as a /ysis from eros for Papylides. However, the kind of
the thiasos and the way it is dedicated are not clear. Also, there are some questions
concerning the corresponding elements between the two stories of Glykera and
Papylides. Since there are missing verses or the verses are reversed, as said above, it
is uncertain whether the text constitutes one or two different epigrams. In the first
scenario, it is most likely that the epigram belongs to the category of erotic ones, in
which the poet refers to a past event and now asks the deity to act likewise in a
parallel situation. However, it is not certain whether Glykera and Papylides were
involved in the past. The name Glykera is characteristic for Aetairae, while the name
Papylides, which derives from Papylos, is attested only in a Byzantine inscription in
Bithynia. The deity involved in this story may be Dionysus (because of the thiasos)
or Adonis (because of the pannychis).

The verses preserved on the Rhodian ostracon are not included in the
Anthologia Graeca. It would be tempting to assume that the surface of the ostracon
was used for writing down a hasty and incomplete draft of a poet’s original creation.
However, it seems more likely that we are dealing with the copy of an already
existing text. The style and content of the Rhodian erotic epigram, which is written
in the Ionic dialect, do not offer internal evidence concerning the poet’s identity.
The phrase v 1ote mavvuyida is found in Posidippus, the phrase avéfnxev
opdobai tois @ulépworv finds a good parallel in the Callimachean avéfnyxev
émeooouévotorv opaobai, the word @ilepws was used by Meleager, and the phrase
kal ov 6éyou is found in two Byzantine epigrams (Julian and Agathias). But these
phrases alone could not indicate Posidippus or Callimachus as the potential
composer of our epigram. Besides, the metric sequence dddsd in the third verse,
where a spondee occurs before the bucolic diaeresis (Naeke’s law), is almost
prohibitive in the Hellenistic epigram, with the exception of one verse of
Asclepiades of Samos, one verse of Posidippus and another of Leonides. Moreover, a
word-break after the first short syllable of the fourth foot is rare. Therefore, it is
more likely that the composer of our epigram is either a poet of the third century
B.C., from whom Posidippus borrowed the phrase v 10t¢ navvuyida, or a poet of
the third or the early second century B.C., who borrowed that phrase from
Posidippus.

We might be entitled to conclude that the reference to a Samian hetaira could
indicate a Samian epigrammatist, such as Asclepiades or Hedylus. First, Asclepiades
influenced Posidippus, Hedylus and Callimachus. The metrical sins in 1. 1 and 3
present a strong counter argument to our hypothesis that Asclepiades could be the
poet in question, even though the violation of Naeke’s law occurs once in
Asclepiades’ poems. However, there exist some other evidence that fits Asclepiades’
vocabulary, style and themes: he had composed another erotic epigram on Samian
hetairai (AP 5.207), he had used phrases that refer to Homer (cf. for instance the
Homeric év mivaxt on the Rhodian ostracon), and to other lyric poets (cf. the phrase
anotifeuar épwta, which refers to Theognis, the adjective ndvmkpog and the
participle @édovoa, which refer to the Sapphic ydvkvmxpos and kwuk Géloioa



respectively). Moreover, Asclepiades includes technical terms that have a poetic
dimension (such as the legal phrase rd¢oow Avorv in the Rhodian epigram) and
creates new words by changing one component of an already existing known poetic
word (for example the word révmikpovs instead of ydvkvmixkpouvg). Finally, some
words of our epigram are placed in the same metrical position as in other epigrams
of Asclepiades. More precisely, in the AP5.207, ai Xdauiar are cited in the beginning
of the epigram at the start of the first verse, just like 7 Xauin in the Rhodian
epigram. In the case of AP 5.202, 6, attributed to Asclepiades or Posidippus, the
pronoun 7zjvde occurs in the same position in the pentameter of the third elegiac
couplet. The composer of our epigram creates an alliteration of A xai ov d6éyov
Oiaoov tijs o... taéas Iamvlidy tjvée Avorv Saxkpvwyv (which becomes stronger if
we restore Adwvi or Aiovvoe in the missing part). Alliteration is a characteristic
feature of Asclepiades, such as the alliteration of A in the epigram AP 5.164, 3 and
the alliteration of X in the epigram AP 5.162, 2-3. Moreover, the way Asclepiades
treats love can be traced in the Rhodian epigram: there is no sign of erotic lust,
heterosexual love dominates the epigram and the intense erotic feelings are
ridiculed. Finally, the composition of short epigrams (usually of two distichs, but also
some of three distichs) is characteristic in Asclepiades. In addition, the adjective
ndvrikpovs combined with the name //am-vd-idn¢ might suggest a word play with
the name Hedylus. This could support the hypothesis that either Hedylus, also from
Samos, was the composer of the epigram, if we accept that he made a word play
with his name, or one of his circle and friends (e.g. Asclepiades) played with his
name.

All these observations do not exclude the assumption that the epigram on the
ostracon was a composition which imitated well known Hellenistic themes (e.g. of
hetaira) and styles (e.g. of Asclepiades, Hedylus or Posidippus).

Finally, the archaeological context of the ostracon is not indicative of its use and
purpose and cannot explain why and how a Samian woman could be of interest in
Rhodes.



